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SPECIAL EXHIBITION SCHEDULE 


MARCH 25 — APRIL Ig 
Exhibition of Work by Vincent Van Gogh 


MARCH 25 — APRIL Ig 
The Frances McIntosh Sherwin Memorial Lace Collection 


MAY 6-JUNE7 


Eighteenth Annual Exhibition of Work by Cleveland Artists 
and Craftsmen 


JUNE 26 — OCTOBER 4 
The Twentieth Anniversary Exhibition, 
The Official Art Exhibition of The Great Lakes Exposition 


EXHIBITION OF PAINTINGS AND DRAWINGS 
BY VINCENT VAN GOGH 


The exhibition of paintings and drawings by the Dutch artist, 
Vincent Van Gogh, which was first exhibited at The Museum 
of Modern Art in New York and then shown under the auspices 
of the Modern Museum at various other places, will be exhibited 
in Cleveland between March 25 and April 19. This exhibition, 
made possible through the appreciation and admiration of a few 
people for the work of Van Gogh, has created an unprecedented 
furor wherever it has been hung. 

Van Gogh painted at the end of the past century and died 
prematurely about forty-five years ago. During his lifetime he 
received practically no recognition from the public, and only the 
most penetrating and forward-looking critics of his time evinced 
any interest in his work. The story of his thwarted existence is 
now a matter of universal knowledge; yet, until the present time, 
with the exception of a few devoted admirers, principally in 
Germany, and several courageous American collectors, his great 
Published monthly, excepting August and September, by The Cleveland Museum of Art, in Wade 
Park, Station E, Cleveland, Ohio. Subscription included in membership fee, otherwise $1.50 per year. 


Single copies, 15 cents. Copyright, 1936. Entered as second class matter March 6, 1930, at the 
Post Office at Cleveland, Ohio, under the Act of August 24, 1912. 
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art and even his name have been practically unknown. This 
circumstance is astonishing when one considers the fact that 
many faithful biographies based upon genuine sources have 
been available the better part of the present century; further- 
more, the three volumes of his letters to his brother Theo, faith- 
fully edited and given to the world at large by his sister-in-law, 
Johanna Van Gogh-Bonger, explain the evolution of his extra- 
ordinary style step by step. 

There is little question that the importance of Van Gogh’s 
contribution to painting distinctly merits the lavish acclaim 
which this presentation of his paintings has aroused. Van Gogh’s 
inheritance combined two divergent forces, for certain members 
of his family were successful in commercial enterprise and his 
own father was a clergyman. In consequence, Van Gogh in- 
herited a temperament keen for striving, unusual sensitivity, 
impressionableness, and a strong mental agility, qualities which 
both at home and among his kin in Holland were never fully 
understood. The result was a maladjustment to his environment 
which impelled him to fluctuate from one type of activity to 
another before he could find the proper outlet for his emotional 
resources. First, under the protection of his uncle, Vincent Van 
Gogh, he tried work in a distinguished firm of art dealers; this, 
in turn, was supplanted by school teaching in England. Then, 
because he was discontented with the relation he had achieved 
with his fellow men and because of his strong desire to serve, he 
turned to evangelism. The climax was reached when his un- 
conventional zeal as a lay preacher to the Belgian miners in the 
Borinage resulted in his dismissal by the School of Evangeliza- 
tion at Brussels. Continuing to live in the district at his own 
expense, confronted by the tragic problems around him, he was 
driven to find an emotional outlet and he turned seriously to 
drawing. The work of these first years is admirably illustrated 
by “The Potato Eaters,” from the V. W. Van Gogh Collection, 
Amsterdam, and by other early pictures from the Krdller- 
Miller Foundation, Wassenaar, all of which show a similar use 
of dark greens and browns, tonalities which were his inheritance 
from the Dutch tradition. 

His brother, Theo, an art dealer on the Boulevard Mont- 
martre, finally prevailed upon Vincent to come to Paris, where 
he stayed for two years, 1886-1888. During this time, Van 
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Gogh’s work underwent a metamorphosis from the dark palette 
of his Dutch ancestors to a brilliance initiated by his continual 
association with the Impressionist movement then at its height 
in Paris. 

In the main, the dissembling of structure and of strong line, 
a characteristic of Impressionism, was antipathetic to the whole 
make-up of Van Gogh. It is unusually interesting to note that 
the connoisseurship of his brother Theo was such that, while 
realizing with pleasure the change wrought in the early work of 
Vincent’s Paris period, he deplored a disintegrating effect which 
later manifested itself. Partly because Vincent himself realized 
this factor and partly because he could not stand the strenuous 
existence of Paris life, he went to Arles in the south of France. 
There he found the brightness of color, the dazzling sunshine, 
the world that he conceived to be the basis of the art of the 
Japanese as indicated in their prints. All this once more strength- 
ened that peculiarly characteristic structural form which there- 
after appears throughout his work. In the brilliant pictures 
painted at Arles such as “Bridge at Arles,” “Sunflowers,” 
“Van Gogh’s Bedroom at Arles,” and in such portraits as 
“L’Arlésienne,” Van Gogh’s incomparably vigorous color is 
manifest. Only to a slight degree is this bold color softened— 
partly because of the changed character of the environment— 
in the pictures done at Saint-Rémy and Auvers. 

The hardships and nervous disorders which marred the last 
years of Van Gogh’s life were the result of the suffering and the 
privations he endured during his evangelical period. Critics who 
attribute the vitality of his creations to mental disorders are 
right in only one respect: this condition heightened his will to 
achieve. But the truth of the matter is, as can be proved by the 
letters to his brother Theo, that never to the very end did he 
paint or create during his attacks of epilepsy. 

Those generations who have followed Van Gogh can be deeply 
grateful for his inspired work, and can realize the debt owed to 
Van Gogh’s brother Theo and to his sister-in-law for their un- 
failing understanding of him and for the preservation of his 
paintings and letters. Deep appreciation should be expressed 
to the present owners of his pictures, who, by their generosity 
in lending, have made it possible for so many to discover a great 
artist of the recent past. HENRY S. FRANCIS 
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ENGRAVINGS BY GEORG PENCZ IN THE 
MUSEUM COLLECTION 


The younger group of pupils and followers of Albrecht Direr 
are referred to as the Little Masters because of the small size 
of most of their prints. These artists continued in the tradition 
of Durer in both painting and engraving but were at the same 
time beginning to feel the growing influence of Italian art, which 
was making its way across the Alps. The artist of this group 
to be most affected by this contact with Italy was Georg Pencz, 
one of the most talented of Diirer’s followers. 

Despite the lack of positive proof of his having visited Italy, 
the stylistic trends of his art would seem to indicate that he 
was there at least once and probably on several occasions. At 
any rate, the influence of Raphael and Michelangelo in particular 
is noticeable in his work. 

Georg Pencz was born in Nuremberg about 1500. He is 
usually regarded as a pupil of Durer although there is some 
doubt as to whether or not he received his actual training from 
him. Be that as it may, there is no question that Pencz studied 
the work of Direr profoundly and founded his own style upon 
that of the great Nuremberg artist. 

In 1523 Pencz was admitted into the painters’ guild and for 
a short time occupied his time in restoring pictures. In 1524, 
he, together with his friends the brothers Hans Sebald and 
Barthel Beham, likewise Nuremberg artists, received the sentence 
of banishment for heresy. The exile cannot be regarded too 
seriously, however, for the following year Pencz was granted 
permission to live in Windsheim, a small village near Nurem- 
berg. Before long he was apparently reinstated in the good 
graces of the Nuremberg citizens, for he again took up his 
residence in their midst and was appointed painter to the city 
council in 1532. 

Pencz was one of the foremost German painters of his day 
and excelled particularly in portrait painting. His reputation 
in this branch of painting was considerable during his lifetime; 
and it is known from contemporary records in the city archives, 
as well as from the few existing portraits, that his commissions 
included many notable personages. Notwithstanding his success 
as an artist, he died in great want at Breslau in 1550. 

Unfortunately, only a comparatively small number of Pencz’s 
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paintings have been preserved. About fifteen of his portraits are 
extant; those of Erhard Schwetzer and his wife’ and of Jorg 
Herz’ are unusually distinguished. There are besides Pencz’s 
portraits only a few other pictures which may be included 
among his authenticated works. The most notable of these are 
“Venus and Cupid,’ “Judith with the Head of Holofernes,’” 
and fragments of an “Adoration of the Magi.’””* 

He was as proficient in engraving as he was in painting but 
he probably did not take up engraving until late in his career 
when he was well established as a painter. The earliest date to 
be found on any of his prints is 1535, which proves but little 
since he rarely dated his plates. Still, no evidence has been 
found to prove that he engaged in the practice much earlier. 

He appears at one time to have received instruction in en- 
graving in Venice at the school of Marcantonio Raimondi, the 
most skillful engraver in Italy in the sixteenth century. In fact, 
so closely does Pencz approach the technique of Marcantonio 
that he has been credited with plates by that artist. Passavant,° 
the print expert, has no hesitation in assigning to Pencz the 
large engraving, “The Massacre of the Innocents,” after’ the 
drawing by Raphael, one of the handsomest of the prints listed 
as Marcantonio’s by both early’ and late® cataloguers of his 
works. Prints unquestionably by Pencz which are very similar 
in technical style to the engraving of Marcantonio are the set of 
“Six Triumphs of Petrarch’? and the large plate, “The Taking 
of Carthage,””° signed and dated 1539. This latter engraving, 
after a design by Giulio Romano, points to Pencz’s presence 
in Rome. 

The engravings definitely ascribed to Pencz number one 
hundred and twenty-six, all except two of which are of small 
size. A little over one-half of his engravings are of Old and New 
Testament subjects, and large groups are devoted to historical, 
mythological, and allegorical themes. In addition to these, there 


1 Kaiser Friedrich Museum, Berlin. 

2 Kunsthalle, Karlsruhe. 

8 Kaiser Friedrich Museum, Berlin. 

4 Altere Pinakothek, Munich. 

5 Staatliche Gemiildegalerie, Dresden. 

6 J. D. Passavant, Le Peintre-Graveur, Vol. IV, p. 101. 

1 Adam Bartsch, Le Peintre-Graveur, Vol. XIV, p. 19, No. 18. 
8 Henri Delaborde, V, Marc-Antoine Raimondi, p. 90, No. 8. 
9 Bartsch, op. cit., Vol. VIII, p. 357, Nos. 117-122. 

10 Bartsch, op. cit., Vol. VIII, p. 344, No. 86. 
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are three ornament plates and one excellent portrait engraving 
of Frederick the Wise, Elector of Saxony. With the exception 
of “The Taking of Carthage,”’ Pencz worked entirely from his 
own designs. 

There are in the Museum’s Print Department seven engrav- 
ings by Pencz, all of small size. Two of these, from the set of 
four comprising the story of Joseph, are: “Joseph Recounting 
his Dreams to his Father,’ the gift of Ralph King in 1925; and 
“Joseph Lowered into a Well,’”’ the gift of The Print Club in 

1922. Four others, “Christ with the Little Children,”® “Virgil 
Suspended in a Basket,’* “The Triumph of Bacchus,” ane 
“The Judge,’””® were presented to the Museum by Mrs. Mattoon 
M. Curtis in i922. 

“Procris,”” the last engraving by Pencz to be acquired by 
the Museum, was the gift of Leonard C. Hanna, Jr., in 1935. 
It is one of the group of four mythological subjects—““Thomiris,” 
“Medea,” “Paris” and “Procris,”* outstanding for their grace 
and beauty—and is the most Italianate of all Pencz’s prints. The 
date 1539 on “Procris” would indicate that his Italian style was 
acquired during the early period of his engraving activity. 
Against a clump of tall, graceful grasses within a grotto, the 
nude Procris is seated in the center of the composition, with her 
hand resting on a low tree stump. Outside the cave, in the 
middle distance at the right and greatly reduced in size, the 
figure of Cephalus is standing with drawn crossbow. Interest in 
the human form is predominant in this new acquisition of the 
Museum. The nude figure of Procris occupies a large portion of 
the foreground, while the diminutive, clothed figure of Cephalus 
is introduced into the background to identify the mythological 
story and to assist in balancing the right side by filling the space 
left blank by the opening of the cavern. 

There is a minimum of detail, effective use of carefully selected 
background, and a skillful subordination of all to the majesty 
of the figure; the result is a largeness of handling and unity of 
design so characteristic of Italian painting. 


1 Bartsch, op. cit., Vol. VIII, p. 323, No. 9. 

2 Bartsch, op. cit., Vol. VIII, p. 323, No. 10. 

3 Bartsch, op. cit., Vol. VIII, p. 334, No. 56. 

4 Bartsch, op. cit., Vol. VIII, p. 346, No. 87. 

5 Bartsch, op. cit., Vol. VIII, p. 348, No. 92. 

6 Bartsch, op. cit., Vol. VIII, p. 350, No. 95. 

7 Bartsch, op. cit., Vol. VIII, p. 341, No. 73; height 444” (119 mm.); width 234” (75 mm.). 
8 Bartsch, op. cit., Vol. VIII, p. 340, Nos. 70-73. 
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“The Triumph of Bacchus” reflects especially the Renaissance 
preoccupation with classical form. It is a small, narrow frieze 
representing a procession of men, centaurs, and a satyr. In their 
midst is Bacchus, seated in a chariot drawn by one of the 
centaurs. 

In “Joseph Recounting his Dreams to his Father” and 
“Joseph Lowered into a Well,” bearing the comparatively late 
dates of 1544 and 1546, respectively, the German elements are 
stronger than the Italian. A happy fusion of his German and 
Italian manners occurs in the “Christ with the Little Children,” 
“Virgil Suspended in a Basket,” and “The Judge.” 

All of Pencz’s prints are distinguished for their fine drawing 
and masterly modeling of figures both nude and draped. 

On the technical side of his prints, Pencz was true to the high 
standards of the German school of engraving although he never 
attained to that degree of precision in surface texture achieved 
by some of his German contemporaries, the brothers Beham, 
Heinrich Aldegrever, and others. One of the characteristics of 
his engraving was the use of tiny dots in the lighter, shaded parts 
of his prints. This method of shading may be seen in varying 
degrees in different plates. “Virgil Suspended in a Basket” and 
“Joseph Lowered into a Well” are good examples of a generous 
use of dotted shading. In “Procris,” on the other hand, the dots 
have been used most sparingly. 

Pencz was one of the few German artists imbued with the 
spirit of the Italian Renaissance whose art did not lose its 
vitality from the association. With all the Italianate qualities 
in his art, Pencz was able to retain the basic characteristics of 
German art, its simplicity, strength, and naivete. His work, 
rather than losing in vigor, gained in grace, refinement, and 
taste. Through this union of the ideals of German and Italian 
art he succeeded in evolving a style as individual as it is 
effective. LEONA E. PRASSE 


THE FRANCES McINTOSH SHERWIN 
COLLECTION OF LACE 


The Frances McIntosh Sherwin Collection of lace has just been 
presented to the Museum through the generosity of Mrs. Sher- 
win’s sons, John Sherwin, Jr., and Francis M. Sherwin, who have 
given it to the Museum in memory of their mother. There 
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could be no more fitting memorial to Mrs. Sherwin, who built up 
the collection herself over a long period of years and who 
brought to the task a fine connoisseurship and rare discrimina- 
tion. The collection supplements the Ellen Garretson Wade and 
the Harkness Memorial Lace Collections, and includes many 
examples of types not fully represented in either of these 
collections. In consequence, the new acquisition makes the 
Museum collection one of the great ones in America. 

The Sherwin lace is a most important and well-rounded 
group including many types and kinds of lace. Among the early 
laces are Italian cutwork and reticella of the sixteenth century, 
splendid Venetian Rose Point and Gros Point of the seventeenth 
century, and Milanese bobbin lace also of the seventeenth 
century. Particularly important is the French eighteenth- 
century lace represented by beautiful Argentan and Alengon 
needlepoint and Valenciennes bobbin lace. The collection is 
especially rich in Flemish lace: a flounce and cuffs from an alb, 
a series of wide flounces, barbes, and jabots of the Point d’Angle- 
terre type. There are fine cloths of cutwork and darned netting 
and others of embroidery, and a series of handkerchiefs in em- 
broidery and lace. There are almost no handkerchiefs in the 
Museum collection, so this fine series, which greatly interested 
Mrs. Sherwin, is of unusual value to the Museum. This list 
merely announces a great gift, and at some future time further 
articles will appear upon individual pieces. 

Because of the importance of this gift, the Sherwin lace will be 
shown in Gallery VIII at the time of the Van Gogh Exhibition, 
so that the many visitors to the Museum at that time will have 
the opportunity of also seeing this collection. 

GERTRUDE UNDERHILL 


THE PHILADELPHIA ORCHESTRA 


The Cleveland Museum of Art will present on Tuesday, May 12, 
1936, The Philadelphia Orchestra, with Leopold Stokowski, 
conductor. This will be its first Cleveland appearance in many 
years. The program, presented at the Public Auditorium, will 
be at popular prices and will be under the management of Mrs. 
Emil Brudno. The Museum of Art will receive material benefit 
toward its musical activities through the success of this concert. 


54 


j 
| 

‘ 

' 


THE BULLETIN OF THE CLEVELAND MUSEUM OF ART 


MEMBERSHIP REPORT 


Since the last report published in the Bulletin for January, 1936, 
the following names have been added to the Membership lists: 


TRANSFER FROM FELLOW IN PERPETUITY TO ENDOWMENT FELLOW 


Coe, Ralph M. Hanna, Howard M. Norweb, Mrs. R. Henry 
Dalton, H. G. Harkness, Mrs. W. L. Prentiss, Francis F. 
Greene, Edward B. Holden, Guerdon S. Wade, George Garretson 


Greenough, Mrs. H. V. McGinley, Mrs. Holden Wade, J. H., Jr. 
Miller, Mrs. Elisabeth C. T. 


TRANSFER FROM FELLOW FOR LIFE TO ENDOWMENT FELLOW 
Fish, Mrs. Frederick S. 


FELLOW FOR LIFE 
Milliken, William M. 


FELLOW 
Hitchcock, Mrs. Reuben Millikin, Mrs. Benjamin L. 


SUSTAINING 
Newell, Sterling 


LIFE 
Frary, I. T. 
TRANSFER FROM ANNUAL TO LIFE 
Buffum, Elizabeth Collins, Mrs. C. Augustus 
McCaslin, Mrs. John White 
ANNUAL 

Abell, Mrs. Arthur Chamberlin, D. W. Foster, Joseph, Jr. 
Addams, Mrs. Imogene Chapman, George B. Frankel, Mrs. David 
Allen, Jeanne Cochran, Mrs. John P. Fraser, Ronald M. 
Anderson, Professor L.D. Conners, James T. French, Wayne 
Andrews, Elmore L. Corbin, Mrs. M. H. Frost, Mrs. Huron J. 
Bachman, Mrs. GertrudeH. Crocker, Edwin P. Fuldauer, Richard 
Bailey, Glenn K. Cummer, Dr. Clyde L. Garson, Mrs. R. S 
Bair, Sara Davis, Celia Gassman, Harry L. 
Barrett, Mrs. William M. Davis, Harry L. Geib, Frank J. 
Bear, Bernard Deam, Alma Gershowitz, Max 
Belkin, Betty S. DeLavan, Mrs. MillardT. Gillette, Elizabeth 
Bender, Mrs. Karl Deutsch, Mrs. Samuel H. _Ginnas, Pauline 
Best, Mrs. Daisy V. Devereux, Mrs. Henry K. Gordon, Mack 
Biggs, Mrs. Clara E. Dexter, Grace E. Graham, Sterling E. 
Black, Robert F. Dick, Gertrude M. Green, Mrs. Simon J. 
Blaich, Pauline M. Dicks, Grace H. Grenwis, Martina 
Blair, Wallace W. Dolch, Dr. Edward G. Haldane, Isabelle F. 
Breckenridge, H. W. Dworkin, Mrs. James Hanning, Maurice F. 
Brett, Dr. John H. Eberly, Mrs. J. C. Heabler, Clara R. 
Britton, Brigham Eichelbarger, Nell Heckert, Mrs. Floyd L. 
Brown, Mrs. John J. Epple, Fred N., Jr. Hemmersbaugh, Mary 
Browne, Mary K. Erbor, Mrs. Stanley E. Henderson, Reverend T. C. 
Bryant, Mrs. Lyle Evans, Harold E. Hessler, Katherine 
Budd, Mrs. Robert W. Feder, Mrs. Marcus, Jr. Hill, Mrs. Daniel H. 
Campbell, Percy A. Ferguson, Josephine Hinsch, Vera 
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Hoffman, Mrs. Louise 
Hohlfelder, Mrs. Harvey M. 
Holden, Clay S. 

Hopkins, Ben F. 

Hughes, Mrs. Celia 
Hutchins, Eva 

Jackson, Mrs. C. C. Roe 
Johnson, Mrs. Franklin O. 
Johnson, John F. 

Jones, Iola 

Juhasz, Frank E. 

Kelley, Mrs. Ella C. 
Kendrick, Mrs. Joseph 
Kennedy, Albert J. 
Kettell, Mrs. G. F. 
Kline, Hayden B. 
Klippert, Victor E. 
Klippert, Walter G. 
Komlos, Emery H. 
Kruse, Mrs. Arthur 
Kunz, Mildred T. 
Lennon, Mrs. G. Marjorie 
Leppo, Edythe A. 
Lichtig, Mrs. Henry A. 
Lisy, Marian 

Little, John 

McDade, Edward 
McDonald, Mrs. Charles B. 
McDonough, Rev. J. M. 
MacMahon, A. Ross 
McWilliams, Alexine 
Major, Ethel 


Marks, Mrs. Moses I. 
Mason, Charles M. 
Mason, Mary E. 
Meaden, Douglas S. 
Meeks, Robert L. 
Merrell, Mrs. Charles B. 
Merrell, Mrs. John C. 
Michalske, Elizabeth 
Miles, Eugene R. 

Miles, Harold A. 
Moorhouse, Mrs. Harold 
Moss, Mrs. Lester M. 
Nevetral, Mrs. Emma C. 
O’Connor, Margaret A. 
Osborn, Anna B. 

Ott, Christoph 

Packard, Mrs. R. D. 
Peachman, Marguerite C. 
Pennington, Heaton 
Pfeffer, Dr. Albert M. 
Pifer, Evelyn L. 

Potter, Florence 

Propst, Mrs. Edward 
Reed, Mrs. Milton E. 
Roe, W. E. 

Rosewater, Mrs. Harold J. 
Ross, Walter S. 

Ruple, Mrs. Ferdinand W. 
Schwan, Edwin T. C. 
Schworm, Elizabeth 
Scott, Mrs. Philip D. 


Shannon, Mrs. Samuel H. 
Shelton, Mrs. Howard E. 
Simmons, Mrs. A. D. 
Simonds, Robert V. 
Smith, Bessie 

Smith, Walter Harrison 
Spaeth, Mrs. John G. 
Stinson, Camilla 

Strong, William H. 
Sullivan, Mrs. Hazel V. 
Talkes, Mrs. Louis N. 
Trace, Margaret A. 
Troyan, Dr. Edward J. 
VanGorder, Jane 

Veach, Mrs. Thomas F. 
Vincent, Mary E. 
Wefel, Emelia E. 
Welday, Cora M. 
Wendell, Mrs. Francis D. 
Wenger, Elman R. 
Wening, Fred W. 
Wensley, Ruth 

West, Mrs. John 
Whelan, Grace 
Wickwire, Gale 

Widlar, Flora L. 
Wilkins, Mrs. George R. 
Williams, Elda 
Williams, Mrs. Lewis D. 
Wilson, Mrs. A. F. 
Wood, Alameda 
Yengling, Mrs. Arthur 


MEMBERSHIP, FEBRUARY 29, 1936 


Endowment Benefactor....... 97 
Endowment Fellow.......... 14 

Fellow in Perpetuity......... 35516 

ACCESSIONS TO THE LIBRARY—GIFTS 

BOOKS SOURCE 


Barbizon House, 1935 


Barsizon House 


Dimand, M. S. The Ballard Collection of Oriental Rugs in The City Art 


Museum of St. Louis. 


Crry Art Musevn or St. 


Corlett, W. T. The Medicine-man of the American Indian. 


T. CorLetr 


Report of the Trustees of the Public Library, Museums, and National 
Gallery of Victoria, 1933-1934; Victoria, the First Century; Official 
Centenary Guide and Souvenir. 

De Haas, K. H. Albrecht Diirer’s Meetkundige Bouw van Reuter en 


Melancolio I. 


56 


T. FLeminc Cook 


K. H. De Haas 


« 
| 
ee 
3 I 


THE BULLETIN OF THE CLEVELAND MUSEUM OF ART 


Architectural magazines, 43 bound volumes. I. T. Frary 
Archaeological Researches in Korea. 3 vols. 
GovERNMENT GENERAL Museum oF CHOSEN 
Raymond, G. L. The Essentials of Aesthetics. Tuomas Munro 
Walter Griffin. Mrs. Cuartes F, Proctor 
Haney, J. P. Art Education in the Public Schools. Lucy S. Warp 
McDowell, R. H. Coins from Seleucia on the Tigris; Stamped and In- 
scribed Objects from Seleucia on the Tigris. Leroy WaTERMAN 


ACCESSIONS—LOANS 
ARTS AND CRAFTS 
Exhibition of The Arts of Czechoslovakia. 


CIRCULATED BY THE INTERNATIONAL SCHOOL OF ART 
DRAWINGS 


1 by George W. Bellows, American. Leonarp C. Hanna, Jr. 
MISCELLANEOUS 
Exhibition of the Art of India. 
Exhibition of the Art of Soviet Russia. 
CIRCULATED BY THE COLLEGE ArT ASSOCIATION 


PAINTINGS 
Foreign Section of the Thirty-Third International Exhibition of 
Paintings. CircuLaTeD By CARNEGIE INsTITUTE 


2 paintings on cotton, 17th and 18th centuries, Indian. 
HEERAMANECK GALLERIES 
1 oil by Thomas Sully, American. Mrs. Orret A. Parker 
PRINTS 
2 lithographs by George W. Bellows, American. Leonarp C. Hanna, Jr. 
Ninth Annual Ohio Print Makers’ Exhibition. 


CirRcULATED BY THE Dayton Art INstTITUTE 
TEXTILES 


Exhibition of Designs for Silks: A Student Competition in Silk Design. 
CIRCULATED BY THE AMERICAN FEDERATION OF ARTS 


IN CO-OPERATION WITH THE INTERNATIONAL SILK GuILD 
EDUCATIONAL 
1 lacquer dish and 2 husk animals, 20th century, Mexican. 
Mrs. Henry G. KELLER 
1 glass bottle, 3 pieces of pottery, 1 wooden chocolate beater, and 
I wooden top, 20th century, Mexican. Tue Morais Struptos 
6 textiles, 20th century, Mexican. Mrs. Harry M. Tarr 


CALENDAR FOR APRIL, 1936 


Friday 3- 8.15 p.m. The History of Lace. Marian Powys, Lecturer 
New York. 

Saturday 4. 2.00p.m. Young People. The Work of Vincent Van Gogh. 
Viola S. Wike. 

Sunday §. 3-15 p.m. The Work of Vincent Van Gogh. Janette Hollis. 
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Sunday 

Monday 6. 
Friday 10. 
Saturday 
Sunday__12. 
Monday 13. 
Wednesday 15. 
Friday 17. 
Saturday 18. 
Sunday ig. 
Monday 20. 
Friday 24. 
Saturday 26. 
Sunday __26. 
Monday 27. 


4.00 p. m. 


5.15 p.m. 


5. 4.00p.m. Concrete’s Influence on Modern Architecture. 


Francis Onderdonk, Architect, Ann Arbor, Mich- 
igan. 

Story Hour. A Mexican Folk Tale, told with 
original drawings. 

Organ Recital. Melville Smith. 


4-45 p.m. WTAM. Laces — Threads of History and 


8.15 p.m. 


2.00 p. m. 
3-15 p.m. 


4.00 p. m. 


4.00 p. m. 


5.15 p.m. 
4-45 p.m. 


8.15 p.m. 
8.15 p.m. 


2.00 p. m. 


3-15 p. m. 
4.00 p. m. 


4.00 p. m. 
§.15 p.m. 
4-45 Pp. m. 
8.15 p.m. 


2.00 p. m. 


3-15 p.m. 
4.00 p. m. 


4.00 p. m. 


5.15 p.m. 


Romance. Daisy W. Warner. 

Some Aspects of Chinese and Japanese Painting. 
Howard Coonley Hollis, Curator of Oriental Art, 
The Cleveland Museum of Art. 

Young People. Easter Customs. Nola Rearick. 
The Work of Vincent Van Gogh. W. J. Budden- 
Hagen. 

Van Gogh: The Man and His Work. Milton S. 
Fox, Instructor, The Cleveland Museum of Art. 
Story Hour. A Charcoal Burner’s Easter. Anne 
Fox Oliphant, The Cleveland Public Library. 
Organ Recital. Melville Smith. 

WTAM. Thomas Jefferson: Architect and Builder. 
I. T. Frary. 

Organ Recital. Melville Smith. 

Program of Music. The Case Glee Club, under 
the direction of Jacob E. Hines. 

Young People. Humperdinck’s “Hansel and 
Gretel,” sung by Friends of Opera. 

The Work of Vincent Van Gogh. Milton S. Fox. 
Original Music by Students of Western Reserve 
University. 

Story Hour. The White-Haired Zal, a Hero Tale 
of Persia. Janette Hollis. 

Organ Recital. Melville Smith. 

WTAM. Talk by a member of the Museum staff. 
The Future of the Film. Edgar Dale, The Ameri- 
can Film Institute, Washington, D. C. 

Young People. Chinese Kite-making and Games. 
Russell Osgood. 

Egyptian Art. Carabelle M. Stitt. 

Eduardo Tresguerras, The Michelangelo of Mexico. 
Louise Morris, Artist, Cleveland. 

Story Hour. The Castle of Baron Wilfred. Dorothy 
T. Van Loozen. 

Organ Recital. Melville Smith. 


4-45 p.m. WTAM. Homes of Maryland’s Aristocrats. I. T. 
Frary. 
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BOATS AT SAINTES-MARIES 
Collection of V. W. Van Gogh, Amsterdam 


BRIDGE AT ARLES 
Collection of The Kréller-Miiller Foundation, Wassenaar, Holland 


* Vincent Van Gogh, Dutch, 1853-1890 
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OFFICERS, TRUSTEES, AND COMMITTEES 


OFFICERS 


G. MATHER 

LEONARD COLTON HANNA, Jr. 
Henry G. DALTON 

FRANCIS FLEURY PRENTISS 
JouN HuNTINGTON HorpD 
WILLIAM MATHEWSON MILLIKEN 


BOARD OF TRUSTEES 
Cuester C. Botton Leonarp C. HANNA, Jr. 
Harowp T. Clark Joun H. Horp 
M. CoE G. MATHER 
Henry G. DALTON CHARLES L. MuRFEY 
Epwarp B. GREENE Francis F. PRENTISS 
Lewis B. WILLIAMS 


EXECUTIVE COMMITTEE 


The President and First Vice President, ex officiis 
Haroip T. CLARK Joun H. Horp 
Henry G. DALTON Francis F. PRENTISS 


FINANCE COMMITTEE 


Lewis B. Chairman 
Henry G. DALTON LEonarp C. HANNA, Jr. 
Epwarp B. GREENE Joun H. Horp 


President 
Vice Presidents 


Treasurer 
Secretary 


ACCESSIONS COMMITTEE 
The President and the Director, ex officiis 
RAcPH M. CoE Epwarp B. GREENE 
LEONARD C. HANNA, JR. 


ADVISORY COUNCIL 
The President of Western Reserve University 
WInFreED G. LEUTNER 


The President of Case School of Applied Science 
WILLIAM E. WICKENDEN 


Mrs. B. P. BoLE Mrs. T. P. HOWELL 
E. S. BurkE, Jr. Davi S. INGALLS 
STEVENSON BURKE Mrs. H. H. JoHNsoN 
WILLarD M. Clapp ALFRED KELLEY 
Henry Hunt CLarkK Mrs. T. KING 
Mrs. H. A. EVERETT Woops KING 
Paut L. Fetss Amos B. McNairy 
FRANK H. GINN SEVERANCE MILLIKIN 
CHARLES B. GLEASON LaurENCE H. Norton 
SALMON P. HALLE Mrs. FrAncis F, PRENTISS 
H. M. HANNA Mrs. ANDREW SQUIRE 
Epwarp S. HARKNESS AMBROSE SWASEY 
GUERDON S. HOLDEN Mrs. WINDsoR T. WHITE 


THE STAFF OF THE MUSEUM 


ADMINISTRATIVE 
Director WILLIAM MATHEWSON MILLIKEN 
Secretary to the Director Ciara E. GAETJENS 
Editorial Assistant Strvia A. WUNDERLICH 
European Representative HAroLtp W. PARSONS 
Cashier WALTER A. CROLEY 
Registrar ELEANOR R. SACKETT 
Recorder MINNIE H. BREDBECK 


Membership and Publicity Secretary I. T. FRary 
Asst. Publicity Secretary Daisy W. WARNER 


Assistant in Membership 

Assistant at Sales Desk 
Printer and Photographer 
Superintendent of Buildings 


EpitH Burrous 
Fiora E. Harp 
Epp A. RUGGLES 
Joun W. McCaBE 


ADMISSION 


Open daily from 9 a. m. to 5 p. m., except as 
follows: 
Open Wednesday 9 a. m. to 10 p. m. 
Open Sunday 1 p. m. to 10 p. m. 
Free days: Sunday, Wednesday, Saturday, and 
public holidays. Friday evening is free from 
7 to 10 during the lecture season. 
On other days an admission fee of 25 cents is 
charged to all except members, holders of com- 
plimentary tickets, and children of school age. 
Closed July 4, Thanksgiving, and December 25. 


GALLERY ADVICE 


Members of the staff are prepared to assist 
visitors, but appointments should be arranged in 
advance. 

LIBRARY 


A reference library of works on art, with cur- 
rent art magazines, is on the ground floor. Open 
_ from 9 to 5 daily except Sunday: from October 
* through May, Sunday 3 to 6; Wednesday 5 to 9. 


CURATORIAL AND EDUCATIONAL 


Curator of Decorative Arts WILLIAM M. MILLIKEN 
Assoc. Curator Textiles GERTRUDE UNDERHILL 
Asst. in Decorative Arts HELEN S. Foote 

Curator of Oriental Art Howarp C. Ho.tis 

Curator of Paintings Henry SAYLES FRANCIS 
Asst. in Paintings LoutsE BURCHFIELD 

Curator of Prints Henry SAYLES FRANCIS 
Associate Curator of Prints Leona E. PrRAssE 

Curator of Musical Arts ARTHUR W. QuIMBY 

Curator of Education THoMAs MuNRO 
Assoc. Cur. for Administration LoursE M. DUNN 
Supervisors of Instruction: MARGARET Fatr- 
BANKS, RuTH F. RUGGLES, KATHARINE G. WICKS 
Secretary Ipa LEE RoGErRS 

Librarian, NELL G. SILL. Assts.: Miss TALLMAN, 
Miss VAN DER VEER, Mrs. BorToNn, MIss 
JouNson, Mrs. MILLER, Miss ALBAUGH 


GIFTS TO THE MUSEUM 
The Director will be pleased to discuss with 
friends possible gifts, or ways of assisting in the 
work of the Museum. 


SALES DESK 
Catalogues, photographs, post cards, Bulletins, 
etc., are for sale at the desk near the South 
entrance. Orders by mail are invited. 


MEMBERSHIP 

Foundation Benefactors contribute 
Endowment Benefactors contribute 
Benefactors contribute 
Endowment Fellows contribute 
Fellows in Perpetuity contribute 
Fellows for Life contribute 
Life Members contribute 
Fellows pay annually 
Sustaining Members pay annually 
Annual Members pay annually 

Full particulars may be had upon request. 


LUNCHEON AND TEA 
The Lunch Room is open from 12 m. to 5 p. m. 
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